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<1J> Tlu* ancoiniiian m time is to be treated ((nitft ^ibr- 

ly to (he more frequent \ time. Resides Ihe princip,!! <ir- 
rents on the Is), 1th .irii 7th Kitli-note^, slight aeconduiy 
arccntb arc retju-red nn the :ir<i, tith .jnd 91h IGth-nolea. 

(2.) It would aliio be technically advantag'eous as a 

secondary exefciM ia the anooth alternation of the hands, 
so that Ow pastanes may Mnnd « if performed bj «m 

IIM 



biUNl (o imagine Ilia vaSuit written in ^ or |^ Urn*, 

instead of and, instead of (he 




to .icceal as toflawt: 
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I'l.) The rTirirlern school of exerultor; grnrrally acrcpts uHth- 
nui qu.iiiticiklion A. B. Marx's dic(um, that lecbnicdl .ind 
intrllrrtiiil study should never be separated, but rather pij 
hand to hand, ao aa to avoid the danger of b«iQ|f atupe. 
Kti and btoirted hf exelvaive application to Ibc mechaaU 
cal side of music-, hence, an .ippropri.itc :ind ( orrect tech- 
niral performance of this Elude bhauld likewise irproduce 
the rharucteristic, which it so plastically roprOMnlt, of 
w<ivps storniily rising and falling. 

(9d The aecompanimenl la the 1^ haad w to he prae- 
lisod atone, and with the conscienliousneas repeatedly .ind 
orin^nlly recommended even for apparently unessential pas- 



(3.) Concerning the appo^gutur^s m measures 1,3,11, 13, 
eta>t we may remark, that even the shortest— like all oth- 
er ornoflieota, to which claaa they belong— muat be stnick 
on the beat of, and lake its fime.valae thm, the tuadt-Mkut' 

h.g princip.il rntr, and mus! not cnmr in ,it ttir end of (he 
preceding measure. The momentary dissonance: f 



need give no roflccTii; bit the actaTe«|iragfea8ion 

would be bad. 
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1. la this Etttde *ai the aext ooe, tlio role givea un- 
der W 1 for fhe correct eveeutfOB of ntpt^giommtiaA 

mosf ronvincinjr jiii-tiric.'ifion, shouiri it n^qiifri^ -uw Thr 
slovcniy harnionx t'ffect.-i whitii uutesisjurily arise from 
a premature striking of the lower cliord - tones togeth- 
er with notes in the fibred part twloagin; to another 
dhonl, nnit offiead any delicate ear, and vriO nof* Ihe 
teacher never to show the slightest toleration for MCb 
carelessness on the pupil's part. 



i<a»ure I 



Hw correct execntica in a^in ahcm- 



or even, in attll dowier (eoqMt, like Ihlt: 




Z, With hegianera, f{pecial care aunt be taken to have 
fhle onaiber ptacHtod in tlie vny slowest tempo at first, 
with a most vigorous finf^er- stroke and infallible accu- 
racy, also raiainf each finfer quite high before strik- 
ing esch iadividuat tone. 

3. Alter overcoming the first mechanical difficultiest 
and CunilUrization with the changiag intervmis, etc.,pnic- 
tiee ffee ascending passages ere»e»»do, and the descend- 
ing ones diminnendo- 

4. The rule given for arpegfios is also andicaUe to 
the short appoggialmw in neamre 7. See also Mote 8 
(o m M. 
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(t) It will be well to lepeftt the first two rMtfs of e-ich 

figure twice, in the following manneri.^tNlP 




(2) With reprtrd t« the fingering for ihr !rft h.ind in men 
sures 4, h, IH, 24, :uiJ 28, refer to Note ¥ under N'.> 10. 

(8) The teacher should also insist that, for triads in 
fVM 



c\nvr pr.silion, ir. thr h-ft the pupil msit not amM- 

leunshl)' uis ihc fifth finirrr, but thu foartb. 
(4) In this number, as well as alt (he others,the left-hand 
part must h« practised aloaoi for the sake of clmrrliflkinic 
"deelniMlira!* Tine so spent will brins its rew»fd. 
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(l.> Ai5 no short, typical figure prodomi Dates in this 
Elude, but, jnatcud, a variety of successive fieuif s, :t 
appears advisable to make <i special preliminary Ktuii- 
y of eaeb of the amaU ^oaps.For instance, practise 
measure f at first alone, and then in eonaectionwiUi 
fficiiburi" 2;thcn t.ikc up tlie fif^uri- in me .i!iu ro 't,vv ith 
amplificatioDSj then the one occurio; in measure t^etc^ 
ft is evident^ tliat the riglit'Sand 'plift also reqnirea 
special pr.ictir.c; c.iri'ftil .itlcntion must, in p.irticut.ir, 
b« paid to correct phraging.Onusical punctuation,) which 
it precisely indieated ky bepmiiig and eading'tf the 

IT«« 




Icg^ato-slurs. 

tS.i The foUowio^ execution of the trills in measures 
S,6, 8i «tc.ii* perkapa OBore t.i^tcrui ttun that written 

out in mertsiirc '■<!: 

Through .the retarded entrance of the Cjt,the auxil- 
iary D reeeires added melodic inportaaee an a so*. 

fK-nsion. Ttiis mode of execution is particularly rec- 
ommended for measure X6, in order to avoid accident- 
al ccflseeatiTe filVis between baas and •opraiio:d 
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This £tiide,at Nf S Go tlw ori^na)|) was not is tbe opn«Hl than M9 1 prawippoMS. Bot,arter NoaO,lO, and 

ni,-bt [ji,i<:e Tlu- ch.inK'c from bwitt fxt c nsion to con- 17 h.ivc f;(inc before, the |jsk can tu ^ir complishcti with- 

tfdCtion of the band, and the woik. expected of the wead^ out dilTiculty. We hardly need point out the necessity for 

w Ungit*, daiHAiid a liiglwr degree of technical devel- practlaief^ tbe lell-band part by Hielf. 



48 






(ii The UtnmaHc tte|M in <!» r%M-haiHf ligm UmU 

bo specially accented at first. 
iZ.'' Do not underrate the secondary importance of this 



Etude u a •laeealo •tody for the ]»ft band. The player 

should imagine the effect of a phtirnto on the WfllottnUD. 

Fay careful attention to Ibe fingering. 



I7M 
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(ii Doubl«-iiot«9 like tbeie are eaaivr for begiaiwra 

to master thrtn pass<t|;c8 in thirds, for inKtuncc; for in 
the former Ihc j^trungtb of thu entire bnad can aid the 
wMkn«M «r individual fingcT«.Civ« fjirlicular alte«- 

tion to lifting the h.md «l.i^tical1y uD'T cirh ronT>iTt- 
cd prou( of twri nolvs.cKcculinir the fitrurf* as follows: 



rlc. It 19 even advis.ible,by way of 



practice, to allow <i tUn longer pauBtto iiit«rvene;e.g. 



Ct.) Hie lelt band 1w« an opportunity to eontinu* 

the sl.'»<"rr>to f<;rTTit;c!; hr-run i". tVii» prrccdinp num- 
ber. The occasional \t'm4 notes in measures 8, 10, 



ctCjdenand eneri^etlc rapidly. 
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(l.> Finished execution of this beautiful ptocc dem.md.i, to 
be sure, quite maturely rlr/vrloporj thcuivlical in'.clli^cnoc on 
the player^ part; but this develop-in nt r.in hr suixpssfutly 
promoted by the mere technical prd' tiee of the Etude If is 
the teacher^ duty to give harmonic oxpUuialioii tinted toio- 
(ttvUinl psplbi e. p., to pef at oat the pntag^s whan the 
OOfe Is (o be imagined as still sounding.to explain each 
of tonality, and,4borc all, to stimnlate a susceptibS- 



ity for the melodic leadings of the separate piirfs.and for 

11 r otitrapuntal combin-ition 
*x.> I he necesaily for ^i p.iratr practice with each hand is 
srtf-«vidant' 

(30 In iMuaret 13- 17 (he editor deemed it pracUcaltoe' 
limjoatft the extremely awicward ormril^ «f tbe haarfs _ 
even at the risk of oireDdiqfr the qr»<. bf a eimpte ex- 
change in the part-loading-. 
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(35) 





ill This Etude doubtless forms the best introduction to 
practising passages in thirds. By the st^ccatu lift of each 
Ibttrth i6th -note (which, by the way, makes an excellent ex- 
6fcise ia elastic touctHatigu* ia obviated. As apnUaiinaiy 
tM^k ao aapUfieatioB of the first half ot tte figure Is 

Assscwdsiy stsdiesi (to 

and: 



followinf variMts aiaj be tried: 
I9M 



(Z) The octavc-proifrf Karons in the left hand are to he 
played as energetically :md decidedly as possible. The 
teacher should prevent the formation of that well-meant, 
amatenrlsb bad habit of trying to connect an octave with a 
higlwr one by replacing Ike flramb bjr aaoUier finger, and 
fhtis (unavoidably) quitting the lower note of the Imer oc- 
tave. (No less reprehensible is the reverse practice of replac- 
ing, in descendinp, thr liHh l;ni;'.T if lh'' h-fl hand by tlW 
Ihirdi thi» quitting the higher octave -note.) 
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(ij In Qw npid itmpa {mBcrltod, tb« pa|ril, in Us pr*- 

sucnable stage of technical proficiency, will hardly be able 
to master this Etude. Its practice in slower tempo need 
not, however, be coris-.iit'rt'd premjlurf. The te.iiher wnll do 
w«U, after the lapse of a certain time doxited to the further 
•ladj of fHoA collection of Etudes, to return to ttiit nttn- 
bcR and, {a general, to review sjrstematieally. 

(x^Futicnlir attention mmt be paid to liftiiB^ dw fin- 
gar ia exact time, and both to feel atid to see that it ia 
so lifted, at the end of a legato-alur. 

Ci^Rtfardiag the Isfl^hand arpeggio* in flie shape of 



ap|jog(nat"ras> nd'**' to ^ p ier i ei is reoiarka (Nates 

t<j Nos. 1 and 14). As the short appogg-ialura reprcsi-nts 
thr bass of the chord, it should he marked j11 the mote 
decidedly from the fad, that the after- striking tor.e is 
more impressed on the ear by its longer duration — The 
triplsta in the right hsad ai« to he SKecnted as Mown 
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Maestoso energ'ico. (J.ios ) 
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{l)Tte stanv «iii|hraii mad itaeato tift of tte bw note 
Olie Hnl la each gvowp of Wh-nolcs), must ijidae» m 4»- 
taj tn ttw eatmiee of die accompanying: figure, wbidi lat- 
ter Is !o he rpp.trrlcii as ,«n independent niidrtlf part, 
(a.) When the fijjuratc motive is taken up by tbo right 
hand, the first Kith -note must still be nuked, kilt not 
plwed staccato except io meat, ft-tt. 
(^^Por tiwfrewirtlon of r^jilmk «k|aeoiii!epti<MiB| n 

MM* S 



I, for the 



sutolltiried, in the pioper 

original • time. 

(4.)To overcome the difficulty of the change from li ij.ito 
to staccato In the left hand (meas. 13-15), it h ddvis.iMe 
at /tnt to practise the following acceaitttation (triplet of 



quarter-MlMi): 
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THE CHOPIN TECHNIC 

A Series of Daily Studies Based on 
Difficult Passages Taken from the Preludes 
and Etudes of Fr. Chopin 

BT 

HENRY LEVEY 




JAMRS HUNEKEn, in hi* nwterly work on Chopiu »»yb; "The Chopin 
(tudies are poems fit for I'HrnasKus, jrct they also serve a very useful 
|njr;MW(! in pedagofry. Both aspt i ts, tljc Tiuiterial and the spintuni, vlMuild Ue 
studied . . ." It ia this material aide of the Chopin etudes, indispensable to a 
proper presentation of their spiritual content, that Mr. Levey has made accessible 
in his well-snrmnfed collection of classilied excrcisie*. The Preludes Op. SS, 
Nii«, S, 16 Slid 19, which Mr. Levey has also utilised as a baaia ftir Ml tednloil 
figuratiaiis, are amomg those described by Th. Kullak as bring "on a par vttb 
the great coUecttona Op. 10 and 25/' that is, the etudes tbemselvei, and 
therefore most appropriatelj' included la the selection of dUScolt penegee 
that make up The Ckapm IWhw. 

Tbeae deily rtodtoe, then, wpweeat tlic cweaee <rf tbew tadntenl flgnree 

«rcaMp<n'^BHie. Ifr. Lwv*«liacl«»lvdM«itefa«yiii ^ «MntoM 
an to be etadled to a* aMM«lm «f A* indhidud IsMliei^ bM teMed «■ OM 
«f the most haportut aodcta OMBlieb of pmper techaled dvrabpMiit— tika 
tentpoaitioa, widi atfllMthm of tike tame fingcrinff , of eedi ei eielie tato all tbe 
keys. The rich and manifold variety of Chopin's ornamental passage-work 
makes completeness in the exposition of the detail of his technic out of the 
question. Thp author, therefore, has in every case chosen fig ir, , tl .i m n* 
the technical difficulties of the great oompoaer's musie in their must cliarac'criHtK- 
and oontra-iting form, and the four sections into wliii h tlic honk is divided arc 
respectively devoted to Exerriies for thp F.ipial Dcvcloiiment of the Hand!!, for 
Turning Over and Under aiui j\trj[isKin of the Fingers; Thirds; Sixths; anJ 
Mixed Passages. Octave-pas sages ar« nut mcluHcd, as they have been treated 
exhaustively in such works as I. Philipp's Sc1u>li1 of Ootjive Playing, B. Josefy's 
School of Advaaced Piano Playing, Th. KuUak's School of Octave Playing, and 
B. Pirani's High School of PUno Playing. 



The mastery of the diScvltiea pretented in TheCMapin Technic should enable 
the student to conquer the pnnly laanhinksl side of all great composers, and 
laaka tbe book a veritable opea aenM to Uie foldea trearam-bouae of the 




, Digitized by Google 



ffT225iC89S4BS5 1904 bk«2 Q iuiiiiiiiiiiiiiiiiMii 

Cramer^^J. B. (Johann Baptist). IIIIHIIilll 

Fifty silected piano-studies. AOODODTiiiaimi 

7498190 



Digitized by Googl( 



I. 



Digitizea by LiOOgle 



